



アール・ヴァロットン（Félix Edouard Vallotton, 1865 – 1925）は、1890年代から 1900年代
の時期に数多くの室内画を制作した。この時期は、彼に限らず、広い地域で、様々な画家達
が室内画という画題に取り組んだ時代であった。例えばヴァロットンと共にナビ派で活動し
たピエール・ボナール（Pierre Bonnard, 1867 – 1947）やエドゥアール・ヴュイヤール（Edouard 
Vuillard, 1868 – 1940）、北欧のヴィルヘルム・ハンマースホイ（Vilhelm Hammershøi, 




























































































































































例に、ギュスターヴ・カイユボット（Gustave Caillebotte, 1848 – 1894）の《窓辺の若い男性》
（図 12：1875年、個人蔵）とポール・シニャック（Paul Signac, 1863 – 1935）の《日曜日》（図





































































































































“M. Vallotton qui donne six vraies comedies par ses six Intérieur avec figures, où non seulement les 
personnages jouent merveilleusement leur roles, mais aussi les meubles, comiques d’une  façon si singulière 
par leur étoffe, leur emplacement, la signification d’existence qu’ils prennent ; ”
 (Gustave Geffroy, 15. mars, in LE JOURNAL, 1899)
 Guisan, Gilbert. Jakubec, Doris. Félix Vallotton : Documents pour une Biographie et pour l’Histoire d’une Œuvre, 




















 Exh.cat., Nabis 1888 – 1900, Galeries nationals du Grand Palais, Paris, 1993 – 1994. p. 259.参考。




“Félix Vallotton, qui restitue, selon une belle outrance polychrome et caractériste, des scenes passionelles ;” 
  (26. mars, in LE CRI DE PARIS, 1899)
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7  シャステル、op. cit., p. 9.引用。
8  ibid., p. 9.引用。
9  ヴァロットンは 1899年 5月に、3人の子供を持つ寡婦のガブリエル・ロドリーグ＝アンリーク（Gabrielle 
Rodrigues – Henriques）と結婚し、その翌年の 2月にフランスに帰化した。この女性は、フランスの裕福な
画商アレクサンドル・ベルネーム（Alexandre Bernheim）の娘であり、1900年以降、彼は自分の妻の家族が
営むベルネーム＝ジュヌ画廊（Bernheim – Jeune）で行われる展覧会に、頻繁に参加するようになる。
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ames&Hudson, 2006. p. 61.引用。 ibid., 







  小倉孝誠　『〈女らしさ〉の文化史　性・モード・風俗』中央公論新社、2006年、p. 88.引用。
18 Ducrey, 2005., op. cit., vol.2, pp. 31 – 32.参考。
19 Exh.cat., Nabis 1888 – 1900, op. cit., p. 92, Jeancolas, Claude. La Peinture des Nabis, FVW édition, 2002. 
pp. 178 – 180.参考。
20 Guisan, Jakubec, op. cit., vol.1, pp. 105 – 107, vol.2, p. 79.参考。
21 “les «maîtres absolus et parfaits»”
  Ducrey, 2005., op. cit., vol.1, p. 124.引用、参考。
59
フェリックス・ヴァロットンの室内画における開口部の表現について
22 Exh.cat., Nabis 1888 – 1900, op. cit., p. 92.参考。





『フェルメール展　光の天才画家とデルフトの巨匠たち』カタログ、東京都美術館、2008年、pp. 212 – 213.参考。







“Vallotton réunit également un certain nombre d’Intérieurs, ils valent par des qualités complètement opposées 
[à celles de Vuillard] et presque exclusivement picturales. [ . . . ] il nous présente l’intérieur bourgeois, cossu 
et de mauvais goût, [ . . .] lieu de banales amours, simplifié et synthétique. La virtuosité en est incomparable, 
[ . . . ] ”




“M.Vallotton abandonne ses noirs et ses blancs pour chercher et trouver de jolis effets d’intimisme ; un peu 
influencé par Vuillard, mais bien gracieux avec sa chambre aux rideaux de lit bleu pâle et l’étoffe de fauteuil 
à ramages ! ”
  (Louis Vauxcelles, 14. octobre, in GIL BLAS, 1904)















































Representing Apertures in Félix Vallotton’s Paintings of Interior Scenes
Noriko NAKAMURA
In the 1890s and the 1900s, Félix Edouard Vallotton (1865–1925) painted a number of interior scenes. 
During this period, not only Vallotton but also various other painters depicted interior scenes in their paintings. 
For example, the French painters of the artistic group called the Nabis, Pierre Bonnard (1867–1947) and Edouard 
Vuillard (1868–1940), are recognized as Intimistes, especially since their forte is in painting interior scenes; the 
Danish painter Vilhelm Hammershøi (1864–1916) and the Belgian symbolist painters also had a great interest in 
their own surroundings, so they mostly selected domestic interiors as themes for their work. Vallotton also painted 
similar themes which displayed ordinary scenes from contemporary daily life. 
This paper analyzes the representation of architectural apertures such as windows and doors in Vallotton’s 
works. Here I study works from two periods, namely the decade preceding 1900 and the decade following it. A 
close examination of interiors may explain the situations of and the relationships among the people depicted in 
a painting, even better than when one examines the expressions and behavior of the people themselves. Though 
this also holds true in Vallotton’s paintings and characterizes his work, scholars have not paid much attention to 
the importance of apertures. In this paper, I explore the characteristics of Vallotton’s representation of apertures in 
interior scenes in these two periods and examine the role they play in his paintings.
By reconsidering Vallotton’s painting from these two periods, I show how his works present different 
aspects and approaches depending on the decade. In the second half of the 1890s, Vallotton’s paintings utilize plane 
surfaces in a decorative manner which was a typical characteristic of the Nabis artists. Moreover, the aperture motif 
in such paintings does not have the ability to expand the depicted space, but rather, does no more than suggest that 
there are other interior spaces. 
In contrast, during the first decade of the twentieth century, Vallotton came to find the subject of his work 
in his own domestic life and used the aperture motif frequently; as a result, the interiors he painted expanded 
and included many details that suggested domestic life, hinting at his compatibility with the Intimistes . In other 
words, after 1900, the aperture motif is a key factor for his work because it effectively performs an essential 
function: the expansion of the depicted space. Therefore, this motif connects Vallotton’s painting of interiors with 
a contemporary artistic trend, Intimisme.
